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12th – 19th may 2012
Opening on 12th at 6pm/18h

Sarah Maison & Little d Big B will perform at 8pm/20h

La Station
presents

Jane Butler

Gerard Carson

Jayne Cherry

Colm Clarke

Benjamin De Burca

Fionnuala Doran

Heather Gabel

Beatriz G.Zambrana

Jacqueline Holt 

Jordan Hutchings

Kim Mc Aleese

Zoe Murdoch

Tadhg Ó Cuirrín

Brendan O ‘Neill

Paulina Sandberg

Ian Wieczorek

Shelby Woods



 
DE LA PLUIE ET DU BEAU TEMPS

SUNSHINE & PRECIPITATION 

with:
JANE BUTLER, GERARD CARSON, JAYNE CHERRY, COLM CLARKE, BENJAMIN DE BURCA, FIONNUALA 
DORAN, HEATHER GABEL, BEATRIZ G ZAMBRANA, JACQUELINE HOLT, JORDAN HUTCHINGS, EMMET 
KIERANS, KIM MCALEESE, ZOE MURDOCH, TADHG O’ CURRIN, BRENDAN O’NEILL, PAULINA 
SANDBERG, IAN WIECZOREK, SHELBY WOODS.

From a proposal of EMMANUELLE NÈGRE, director of CATALYST ARTS at Belfast, Irlande.

This project is an exchange between French and Irish cultures : SUNSHINE &  PRECIPITATION / DE 
LA PLUIE ET DU BEAU TEMPS refers to a first meeting between two people, when we talk about 
the weather and we gradually find out about the other. This exhibition presents a series of curiosities, 
most of them in connection with each other. Science, culture, imagination, are major leads for this 
collective exhibition. Manipulation, assembling and reconstruction; like an immense collage, the 
works let the cultural origin of each artist show.

CATALYST ARTS is an organization and a gallery based in Belfast, in Northern Ireland. It was created 
in 1993 by a small group of artists wanting to promote contemporary art and emerging artists, in a 
city deeply marked by its history. Based on the principle of volunteering, the directors take over each 
other every two years, which enables to perpetuate a relentless freshness, enthusiasm, and energy. 
Because of its organization, CATALYST ARTS offers a wide variety in its programming, transforms its 
space for any surprising ends, and promotes artists of all kinds. CATALYST ARTS is a gallery, but it has 
also been a cinema theater, a recording studio, a publishing company, a radio station, a discount 
store, a wrestling ring, a sauna, a brewery, an agnostic chapel, a banqueting hall, a darts club, a recreation 
center, a nightclub, and more recently, a boutique.

with supports of ARTS COUNCIL OF NORTHERN IRELAND, BELFAST CITY COUNCIL, BRITISH COUNCIL 
and VOLUNTEER NOW.
For further informations :
https://www.facebook.com/catalystartsgallery et http://www.catalystarts.org.uk

La Station would like to thank Emmanuelle Nègre, Nathan Crothers, Katrina Sheena Smyth, the 
Catalyst Arts team, the Villa Arson and Anne-Sophie Lecharme.
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Paulina Sandberg

I am a Swedish artist based in Edinburgh. I work with various media, from drawing to sculpture and 
installations using sound and video. My site-specific work often involves my interference with a recognised 
environment in order to alter the viewer’s perception and experience.

I am interested in how we experience and relate to nature and to what extent we can understand what 
lies beyond us. In my most current work I have dealt with natural barriers, imagined and real. I have been 
looking at stinging and prickly plants, thinking of thresholds, an imagined romanticised natural world and 
the reality of the physical wilderness. The stinging and prickly plants symbolise strength and endurance, 
grass root activity, rebellion, and at the same time a hint of sexuality.

The Troll Coprolite Archive (an excerpt)

The Troll Coprolite Archive is a scientific and artistic investigation into a troll coprolite found on the 
Scottish coast outside Aberdour in September last year. For La Station the artist presents an excerpt of 
the archive as a slide show, and a chance to view the coprolite specimen. Paulina Sandberg is a Swedish 
artist based in Edinburgh. Her subject is the borderline of civilisation and nature and her practice 
incorporates sculpture, sound, video, drawing and performance.

Paulina Sandberg, Troll Corprolithe Archive, 2012
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 Ian Wieczorek,  Specimen Tree, 2012

Ian Wieczorek

Ian Wieczorek was born in England, moved to Co. Mayo, Ireland in 1992. BA in Fine Art at GMIT, Castlebar, Co. 
Mayo, completed in 2008. Art practice based primarily in painting and drawing, and more recently curation.
Since 2003 has exhibited widely in group/selected shows in Ireland (including Undertow (curated by Alice 
Maher and Aideen Barry) 2011/12; CCA:RDS Collective Contemporary Art 2010 (curated by Helen Carey); COE/
Claremorris Open Exhibition 2009; and IONTAS 2005), N. Ireland, Germany (Kornhäuschen, Aschaffenburg, 
and turn-berlin gallery, Berlin) and China (411 Galleries, Hangzhou, China Central Academy of Fine Art Gallery, 
Beijing and Eastlink Gallery, Shanghai). In recent years has curated a number of shows, and instigated BLINK, 
the Visual Art Programme and Art Trail for Westport Arts Festival 2010.

Sixth solo show at the Linenhall Arts Centre in Castlebar, Co.Mayo, Ireland in September 2012. Forthcoming 
shows in Armagh, N. Ireland (October 2012), University of Leeds School of Design (November 2012) and 
Custom House Studios, Westport (May 2013). Based in Custom House Studios in Westport, Co. Mayo since 
2007.

Specimen Tree is located in perceived notions of ‘Science’ as an institutional dynamic. It addresses the 
tendency of Science to study, categorise, and collect. It also alludes to the control Science is seen to exert 
over Nature both in the macro and also the micro (genetic) contexts. It establishes a metaphorical confluence 
between glass container and test tube, a powerful signifier of Scientific orthodoxy: Nature reduced, 
contained, controlled.
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Colm Clarke

Colm Clarke is an artist based in Belfast creating actions, sonic scores, and situations.  He received a BA (hons) Fine 
Art from University of Ulster (2006) and was a co-director of Catalyst Arts between 2006 and 2008. He currently sits 
on the board of Bbeyond and is collaborative organiser with A4 sounds & MOOK collectives. Clarke has created 
actions locally and internationally with his live work featured at Arts Electronica, Belgrade Triennial, Art Karavan and 
Exist-ence. Clarke develops his approach as a tactile strategy focusing on the body and the relationship between 
the individual and the environment. He is interested in phenomena such as vibration and resonance in considering 
the mechanisms of entanglement and aesthetics of power.
 
Colm Clarke develops his praxis as a tactile strategy focusing on the body and the relationship between the individual 
and the environment. His research focuses on the physical/conceptual dimensions of phenomena such as 
vibration and resonance in consideringthe mechanisms of entanglement and aesthetics of power.

Colm Clarke, performance
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Iam a curator and artist, currently working in Belfast, Northern Ireland. Having recently completed a two year 
directorship at Catalyst Arts , and a curatorial residency in San Francisco at SOMarts I am currently working 
collaboratively with Eoin Dara on an independent domestic visual arts space, Satis House.
 
Satis House : Taking as its point of departure the name of the decaying stately home inhabited by the 
inglorious Miss Havisham in Charles Dickens’s Great Expectations, Satis House is at once a new and very old 
domestic space just off the Ormeau Road in South Belfast.
 
Held within a row of terraces on Deramore Avenue, the space exists in what was once the master bedroom of 
this modest dwelling. Now cleared of fixtures, furniture, and personal belongings, this room is transfigured on 
a monthly basis under the curatorial direction of both myself and Eoin Dara, working with both emerging and 
established artists, inviting them to respond directly to this unique environment
 
Catalyst Arts : As the primary artist-led gallery space in Northern Ireland, Catalyst is run by a committee of 
co-directors who, together, are responsible for all gallery activities, from project managing exhibitions and 
events to representing the gallery in contemporary art projects based in Scotland, England and the Republic 
of Ireland.
 
Working at Catalyst I gained experience in most aspects of art space management and development 
including work selection and display, contribution to catalogue and gallery texts, general administration, 
organisation of artists’ travel and accommodation, booking venues, insurance issues, sound/AV/lighting equipment 
supply, evaluation of events and exhibitions, budgeting and publicity, and fundraising.

Kim Mc Aleese

Kim Mc Aleese, vidéo
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Tadhg Ó Cuirrín

Untitled (Van)
Utilising a sense of play and humour to provoke more expansive methods of thinking, Untitled (Van) refers 
to the sense of ironic self regard, ennui, and self reference characteristic of the postmodern epoch, both in 
life and art.  This cyclical nature is reflected in the GIF as a means of conveyance.  In this case the torturous 
process of waiting for the image to reveal itself repeats again and again is comical, but also induces anxiety. 
( (The GIF functions as a means to compress information, images and ideas. It is heavy with connotation 
but light at first appearance. This information can be ‘unzipped’ and re-expanded by those who wish to. It 
does not require an embedded player to be viewed and has remained functional through many changes  it 
is democratic in the way the internet purports to be. ( (But all forms of compression eventually reach their 
logical end, where whatever material that was compressed is no longer able to be recovered in quite the 
same manner it previously existed, resulting in an unzipped product that appears to be a faint shadow of 
the dense form it once took. Is the GIF a true harbinger of conceptual efficiency or an ornamental novelty 
of its own lightness?

  Tadhg O’ Cuirrin, Untitled (Van), 2012
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Beatriz G.Zambrana

«My practice explores the relationship between reality and its representation, in particular how nature 
manifests itself through technology versus traditional modes of representation. I am interested in the 
philosophical debate of technology versus nature. As technology advances, our perception of reality is 
increasingly based on representation than reality itself. LIkewise, as urbanisation advances and detaches us 
from nature, our notion of nature becomes more alienated and based on representations of it. My work not 
only raises questions about the veracity of representation, but also about how nature, through the use of 
biotechnology is becoming strange to itself, no longer being ‘natural’

In my work I aim to disrupt the viewer s preconceptions in the act of looking. Through video installations I 
aim to immerse the viewer into a sensorial experience of nature, into an alternative  space  which fuses reality 
and artifice, a place which acts as the intersection between reality and fiction. I want the audience to be 
confronted with questions such as what is fantasy? what is reality? What is natural ? What is artificial? What is 
art? what is not art?

‘In Between’ explores the influence of mankind in nature. The video has been created by digitally composing 
two images: the light and the road have been added to the final image to metaphorically suggest how 
mankind is intruding nature. In the work, which references the landscape painting in German Romanticism, 
the subtle effects introduced onto the landscape explore the artificial nature of our contemporary world»

Beatriz G. Zambrana, In Between, 2012
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Benjamin De Burca 

Benjamin De Burca was born in Munich, Germany, 1975 and grew up in Ireland. He is currently based in 
Ireland and Germany. De Burca completed a degree in Fine art painting in the Glasgow School of Art and 
received a Masters in Fine Art from the University of Ulster, Belfast. He has exhibited widely in 2010 
including, Galway Arts Centre, Kevin Kavanagh gallery, Hotshoe Gallery, London, Red House Arts Centre, 
USA, and at Apartment, Berlin.
 
Trial by Fire is a laser cut collage that depicts a gathering of people around an event, a woman is performing 
while holding a flame, another flare in the frame reveals a doorway. The image is doubled, revealing an 
illusory depth within the two dimensional image.

Benjamin De Burca, Trial by Fire, 2010
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Jayne Cherry

Elements of nature as well as other - worldliness,using man-made materials that emulate a natural form 
are the thoughts of my mind. Recognition of the familiar, whilst a slight fear of the unknown are what visit 
your mind.

Jayne Cherry, Eye of Malcolm, 
resin mould with green seal fur and resin colour

La Station
Halle Sud du Chantier Sang Neuf, 89 route de Turin 06300 Nice /+33 (0)4 93 56 99 57 / starter@lastation.org 

www.lastation.org / free entry / exceptionally opened from Monday to Saturday  from 1pm to 7pm
tramway stop Vauban / bus n°4, 6, 16, 88 et 89 / free parking



Jacqueline Holt

«When I first moved to Belfast in 2010, I moved into a flat where the TV was tuned into the visually-impaired 
voiceover which describes the action depicted on the telly for people who have trouble seeing. One 
evening I was overwhelmed by the narration describing the logo for the production company at the 
beginning of a film that was being shown. The brief description read like a poem; a description of what 
one cannot see but can imagine.»

Jacqueline Holt, Saturation, 2010 
Installation
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Zoe Murdoch

«My art is a visual expression of the language of my life, created from my own realities and imaginings; 
it is fundamentally illustrating the inner workings of my mind and is, for the most part, inspired from 
memories.

Whilst the works are generally drawn from personal experience they are often inspired by literature and 
external influences that have struck a chord within me. An essential repetitive theme within my work 
is boxes  containers which have connotations of secrets, protection, mysteries... However, I will use any 
medium I feel is suitable to create a work of art, frequently using found objects, photography and text. I 
often rely on chance in the way I source materials; things abandoned, dropped on the street, a sentence 
from a damaged book; other people’s rubbish becomes my treasure. I am very interested in why and 
where I find certain things, what their history is, how they came to be lost or discarded and why I found 
them, these ideas stimulate a fresh narrative that enhances the way I work. I try not to rush finishing a 
work until I have found the right components to best bring a piece together, finding intriguing materials 
that go beyond object and become art that provokes thought and inspires questions is very important 
to my process.

Essentially, I am creating a unique interpretation of my own story and making memories into art because 
with art there comes a sense of permanency and it can portray an existence that may otherwise remain 
concealed.»

Zoe Murdoch, The Knife
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Brendan O ‘Neill

This work stems from research into evangelical scripture verse posters, the type that can be seen adorning 
trees along rural roads within Northern Ireland. This poster is housed within a deep set frame behind satin 
etched glass, rendering the phrase s meaning indecipherable. The work demonstrates an ambition to create a 
different way of looking at Christian ideology. It achieves this by creating a distance for the viewer, a space in 
which to think from the usual network of meaning and associations allowing for wider notions of spirituality 
to filter through.

Brendan O Neill. Born in Ballymena in 1971. He studied Fine Art (BA (Hons) at the University of Hertfordshire 
1994 to 1997 and completed his Masters in Fine Art at the University of Ulster 2002 - 2004. O Neill worked as a 
visiting lecturer in the Fine Art Department at the University of Hertfordshire 1999 - 2002 and was awarded a 
three-year studio fellowship at the Digswell Art Trust 1998 - 2001. Was a previous Co-director at Catalyst Arts, 
Belfast 2004 - 2007. Since 2007 he has currently worked as the Studio Administrator and Gallery Coordinator 
for Queen Street Studios & Gallery, Belfast.

Brendan O ‘Neill, Untitled blur (Repent ye and believe in the Gospel) 
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Heather Gabel, collage

Heather Gabel

 
Heather Gabel was born in Windsor, Ontario in 1977. 
Painting and drawing since only a tiny child, she has never 
stopped. Heather has been active in the San Francisco 
art community for years, exhibiting her photographs, 
paintings and collages in shows around the bay area as 
well as across the country.
 
Heather is moved to create visually fantastic situations that 
are not based in reality but, rather, that she has stumbled upon 
in her head. Her work is at once nostalgic and timeless, 
offering the viewer a unique glimpse into what was, what 
is, and what could never be. Inspired by fancy grandmas, 
mossy trees, jaunty caps, prosthetic limbs, flowers, old 
movies and the overall grandeur of the past, Heather 
cleverly juxtaposes classic imagery with clean, stark lines 
and cutting irony.

 
Experienced in many mediums, she combines painting, 
collage, and photography in a unique fashion to create 
iconic images that have a lasting visual impact on viewers. 
Having lived in Chicago, Detroit, and Oakland, Heather 
has also done extensive design work for plenty of bands. 
Her day job is touring with friends, Alkaline Trio, designing 
and selling their merch. For them alone she has designed 
over 100 shirts. Some other repeat offenders include AFI, 
Rancid, My Chemical Romance, Green Day, Joan Jett & the 
Blackhearts.
 
When not on tour Heather spends her time collecting scissors, 
making art, riding her bike to thrift stores, designing things 
for bands, taking pictures, doing puzzles all night with her 
fabulous husband, and baking in a fancy apron.
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Fionnuala Doran was born in 1984 in Lurgan, Northern Ireland. She graduated in 2007 with a BA in Fine Art from 
the University of Ulster and currently works from Flax Art Studios, Belfast.

Fionnuala Doran has exhibited in numerous group exhibitions, most recently «¿@#!*$», Catalyst Arts and Mainland 
at the E:Vent Gallery, London.  Her idiosyncratic drawing based practice spans fine art and illustration. The nucleus 
of my work is drawing; I use it as a means to clarify ideas, as a form of research, as an outcome and a framework 
by which to interpret my diverse research interests. I am interested in things that exist at the margins of popular 
culture or accepted tastes- things that are appropriated by small and self-selected groups, such as comic books
or genre fiction. My work often involves elements of the sublime, of the cult and of the abject. It positions in the 
same space one thing that is identifable, concrete, safe and another that is remote and incomprehensible.

Fionnuala Doran, Residency

Fionnuala Doran
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Shelby Woods

«I work with the strange disjuncture between scientific notions 
about the physical world and how we actually perceive it. 
I question our relationship with things that are invisible, by 
virtue of being too small, too large, or too slow to see--such 
as the constant motion of atoms or tectonic shifts. I use mate-
rials common to most households, such as glassware, flour, 
cleaning chemicals, and plastic bags. I work by rearranging or 
mixing together these things to make a new, or less recognisable 
object. I further this practice by using light, photography and 
atmospheric environments to enhance this transformation.»

Shelby Woods, Ultimate Stillness Intervention 3
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Jane Butler

Jane Butler (b.Belfast 1986) studied Fine and 
Applied Art at the University of Ulster Belfast, 
Northern Ireland, specializing in sculpture and 
installation. She graduated with a First Class 
Honors in 2009 and since she has exhibited 
throughout Northern Ireland.  In 2010 she was 
selected to join Array studios in Belfast were she 
currently lives and works.

Butlers work is located on the interface 
between space, sculpture, architecture and 
design. Her work addresses how perception 
subconsciously effects, shapes and develops 
the human experience, fuelling her interest 
in the relationship between people, the spaces 
they occupy, and objects within them through 
an obsession of line, repetition, growth, 
composition and colour.

Something, Nothing
Something, Nothing evolved from an interest 
in an engagement, an intimacy, a shortening 
of the distance between the viewer and the 
viewed, through the use of a kaleidoscopic 
pattern echoing the natural order of everything.

     Jane Butler, Something, Nothing, 2012
Acetate & Perspex
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«In my practice, I am interested in investigating and responding to ideas surrounding communication, 
documentation, technology, and scientific research. My work delves into aspects of both very large, extended 
theories and the smaller, local understandings of space and time. They take the appearance of fragments of a 
larger scheme or network that is obscured or revealed. I am interested in how one is able to read or develop 
a narrative through contrasting images and texts that are removed from their original context and becoming 
part of an array of visual signs; vagueness and complexity within documented events are references that arise 
from these signs.»

Gerard Carson, Drake, 2012

Gerard Carson
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Concert

Sarah Maison

Little d Big B
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La Station offers an experimental platform within which up-and-coming artists can find 
conditions conducive to initiating projects and participating in the development, promotion 
and dissemination of their activities. This enabling initiative started in Nice in 1996 allows the 
emergence of research in real and professional exhibition or production conditions.

La Station was originally housed within the walls of a former service station located at 26 
boulevard Gambetta in Nice from which it took its name, then moved on according to the 
realities of the places that sheltered it. The relevance of La Station lies in a desire to offer an 
extra link connecting artists, institutions, art centers, galleries and the public as closely as 
possibly, trying to give added value to the existing cultural panorama.

In addition to its internal programs, over the years La Station has acquired a national and 
European audience thanks to exhibitions organized in various cities abroad. 
On the extramural front La Station constructs its projects from the starting point of the work 
of the artists that constitute it and their particular artistic practices, put into a new perspective 
in the context of a collective exhibition, so approaching the whole thing in a unity of place, 
time and space.

La Station is a member of  www.botoxs.fr
La Station is supported by

La Station



Catalyst Art, Belfast
from12th to 19th may
opening on Friday 11 may

Les visiteurs du soir
Saturday 26th may

Kristof Kintera
from 29th may to 15 september
opening on Saturday 26th may

Marc Bauer / Bayrol Jimenez
from13th october to 22th december
opening on12th october

The programmation may be modified / more informations on www.lastation.org /
starter@lastation.org / 04 93 56 99 57

PROGRAMMATION 2012


